" There is one thing that Harold Lloyd

_ dogan’t tike bombs any more.

- To a half hour—had to use r bomb.
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._"aroldll Lloyd Enjoys
' Vacation Thrust on Him
By Turning of a Bomb

By Harriette Underhill

never will be--that is a Bo'shevik, He
happened like this. In one of his
edies Lloyd —you always feel like
calling him Harold after knowing hnl'n
t
wan to be used the same way some
m&edinm use custard pies, only Lloyd
would scorn such primitive means of
bringing laughter to rock his specta-
tors. He is strictly up to date, there-
fore he decided to use a honib.

But, if not o futuristie, how much
more reliable iz the custard pie! If
ever we become a comedian we shall
atick to the pie in preference to the
later and more “up-to-the-minute”
homb. The bomb needs to be timed;
*he custard pie doesn't. Lloyd had too
great a confidence in the one which he
was about to hurl, and it turned on him.

“However." he said cheerfully, az he
asteadied hiz grapefruit with his right
albaw ang jubbed at it with a spoon
held in his left hand. “this cloud had a
narticularly fine lining. 1 cou'dn't
work, so I had a chapece to come to
New York on a vacation. 1 thought
that 1 could recuperate here ns well as
n the West.”

Here the waiter came up to the table
with a note addressed to Mr. l.myd.l
t was folded up so tightly that ‘hul
asked us to open it and read it to him,
It said: “The woman ¥ou wern sﬂ-‘n|

with at the theater last night was
fol nd dead this morning. W adyise
yon to 'eave the ecity!™ Me Liovd im- |
mediately reassured ud “It’s some of

|

tha hoys who bn w me Tiey s¢ t by
think that because 1 do comedies
they must be tunny all the time. A |
comedian never has a chance to be |
natural.” ) |

Before we went to interview Mr,

Lloyd every one said: “Oh, you will
like Warn'd Tlovd. He 3
bov!"” and somehow that describes him
perfectly. Of course, we hadn't really |
axpected to; he scemed Lke sdcn

Wil

twenty and six more, Are you reslly
tywenty-gix 7"

“I really am.
too.”

“You'll be interested to know how I
got my real start. It was with Frank
Eacon. I was over to see him in
‘Lightin' " yeaterday and we had a good

Going on twenty-seven,

talk over old times. ‘Harold,’ he said,
‘I'm glad you didn’t have to wait until
you were an old man like me to be-
come n star.

“What was the firat thing you ever
did 7" |

“Little Harry, 1 think, in ‘Uncle
Tom's Cabin.'

“0h, and not little Eva?"

“No, even at that tender uge I liad
no desire to be a fenmiale impersonator.
And I think I was one of these angel
children in 'East Lynne, and I played
the lame boy in ‘The Beautiful Cloak
Model,! Do vou remember Nellief"

“Yes, we rtemember A, TI. Whods
sent us over to see Nellie with a view
to engaging us tor tne titie rule, an.
do you remember where ahc‘ust'-d to
say '‘No, no; rather than permit you to
kiss me I shall throw myself from the
fifth story wirdew?" T at fifth story
settled us, Now, tell about how you

| happened to ©n on the sereen.”

“Well, in the firet place, T dildn't.
hapren.! 1 fapsht for it. [ dec'ded
that the screen was the thing, so 1 gave
Lp the mugniieent sa ary oi §ay 4 ween
and went as an extra at §5 o day.
= ' Did you work every da, 1" we asked
sympathetically.

“Sometimes only two days,
stuck to it. In the company was nn-l
cther young man named Hal Roach.
He was doinz extra work too, but one |
da * he had a legaey left him and it
didn't take him long to decide what to
do with the money. Instead of being
sn extra he thoneht he would he oa

but 1)

is the de-inst | magnate, and comedy was the particu-

.ap fleld he ehose {or his endeavor
“Now, the first thing was to find &
aood comedinn who wouldn't want $1.-

srratic person, always jumping up and | §00,000 a week, and he mentioned his

down on camels or vaulting over some- |
<hing or running away with somebody's |
wife. But he doesn't do that in real
ife at all, any more than a plumber
rwirls nomonkey wrench when he tukes
vou out to dinner or a _iuurnu]t_st dis-
Slavs u nad and peneil all the time.
“You know I wasn't always u come-
dian. I used to do noble heroes and
lark-mudcachen viiians,
“How long were you on the stage
we asxed.
“Fourteen years.”
“And how long on the screer
wei L
“And h w o'd were you—how young.
rather—when you sturted your histri- |
mie eareer " )
“Six years" he answered again. |
“Let's sece, fourteerr and six; that'al

e

"
17

need to some of the bovs, who said:
*Have wvou' seen Harald Lloyd aet
funny? Well, you ought to try him out
boiore Vou engage Ly one o se 5o
Hal took the advice and gave me o
fling at it, and we have been topether
ever since.”

“Is My, Roach nice?” we asked.

“Is he?"” said his enthusiastic part-
ner. “Look at him. There he is over |
it that table, eating the frozen suow-
ball with chocolate sauce.”

And just then the senior partner (we
helipve he is the senior) came over to
our table and was introduced. And he
8 a'most a8 nice as his ster,

But of course Harold is an old friend
now, and we may bhe preindiced in his
fuvor.

Bide Dudley, Lyricist,
Discloses the Secret
Of Creating Lyrics |

“There are three essentinls in the|
reke-up of the good writer of lyrics |
ile musat have a sense of rhythm; he
must know a rhiyme when he meeis
one, and he must have the ability to
sav something in wis lvries.

“If be is writing for a musical show
what he says should have s bearing on
the story, previded there 14 one, or
should at least hnve a good excnsu
for projecting itsell into the show.”

Bide Duiley, who supplicd many of
the lyries for Abraham Levy's produe-
vien of the Harbach-Friml-Dudley mu
sieal comedy, “The Little Whopper,”
it the aszino, made the forcgsing
statement when esked to discuss lyries
for the Sunduy Tribune. Mr, Dudley
zays he lays some claim to the rating
of “peet)” since it was only after he
had slipped some of his own poems
into the paner that he wry fivad Trom
“The Atchison Globe" the Ed Howe
Kansas paptr, some lwenty yeors ago
However, as you Keen muotteriag as
von eseend the Woolworth Building
“that's ancther sto——"" Well, never
mind! .

“In writing  lyvics dor a muszieal
comedy,” ®Mr. Dudley continued, *'the
iyricist has to be guided in his selec-
tion of subjects by the book, The
writer of the book—in the piece that

At the Rivol

Gloiia Swanson
In *Male and Female”

has & story—really sets the traps for
the lyrics. That is the reason I Agrea
with Otto Harbach that the book-
writer is entitled to a share in the
royalty on the sale of the numbers.
He creates the openings for the songs
in the mujority of cases. FEven where
the numbers are printed as
mental pieces anly the

he lays the foundation for both lyries
and music and without his pre
work there would he ne
musie.

“Permit me to repeat that 1 am not
referring to the so-called ‘revues’ and
other plotless musical pieces. Any song
enn be projected into such productions
without excuse whatsoever. But in the
musical play with the definite story
the book is the foundation
whole thing. <

“Once in a while a situation, even in

:a plot piece, will arise where almost
any sonr may be put in. It occurred
Jn ‘The Little Whonper.! Mr. Harbach, |
master of both book and lyric writing |
ghat he is, wanted a popular song num- |
pes with which to open the second

“&1 lot of girls at » house party
SN

Iyries or

for the

| said,

| there is ‘The Whopper' number.

want to sing a popular song, Bide,' he
‘Give them one, please)
"The resu't wes ‘I'm Lone'y, the one

| song in the piece which has net the

slightest bearing on the story.

“To illustrate to what an extent a
song can weave itself into a story,
It 1=
introduced to show what dire effects o
lie ean have, and every time dnybady
in the nlav tells a ub back comes the
gir of ‘The Whoppe:.

“I'd like to say here that there is no
axvense for the rhvme that isn't one.
The fellow who tries to foree ‘time’ te
rhyme with ‘nine’ is either vevy lazy
or flagrantly incompetent, T don’t care
what the ohstacle {8 in Jyrie writing,

if ome will persevere he will finally
straighten the matter out and avoid
what I term ‘bum rhymes. Have

spenl two hours tryine to find w rhyme
for & word, and. fa'ling, have rewritten
a whn'le verse in order to use another
rhemine coun'et,

“1'd like to say also that the great-
est aid to the lyrie writer iz a real com-
naser Variops of the nomhers in “The
Little Whopper' had their music written
hefore the lyries eame into beinpg, My
Parbach gave Rodolf Frim! » mind ple-
tire of o situstion; Mr, Friml repro-
dueced thot situation musically— that is,
secording to the way it uppesled to his
sem e of musieal cemposition —and fhen
it was comparatively easy to suppiy it
with a lyrie. The Friml musie, whieh
is always the outerowth of an avtist,
gave me the rhvthm and the situation
gave me the subject.

“It mirht be of interest to the lay-,

|man to know that when the air is born |

before the words a lyricist freguently
writea & dovmmy lyrie¢, while hearing

| the musie played, for his guidance in

turning out the real one, For in-tance,

| tuke the verse of ‘I'm Lounely’ in ‘The

Little Whopper'—its dummy

whirh ranoaerry ts v omy desk last
nipht, was about like this: |
U ;. Bill Jones

I yrrect vou tho' vou nre stewed,

_.‘\!',li. Viston,
| Howdy, RBill Joies,

I geat you; pee, but you'vre shrewd,

!\'nnr wife may wet like a chump,
[ And you muy give her a thump,

But after this, Bill,
You'd better vae a poamp.'

“It doesn't say much in that form,
but it nntlines the meter. As a poem
it’s terrible, and yet it looks ns though
it mighe be good mater.al for Bide
Dudley's daily column, doesn’t it7"

I Good American Taste

At the New Capitol

. Edwurd Bowes, the managing diree-
|tur of the Capitol Theater, is an exem-
plar of good tuste. Th's, he says, was
|the main thought in the planning of
| his mew form of entertainment,
“I Liave always been more or less of
a wovie fan,"” he said.  “The possibili-
ties o this form of entertainment are
(great, I saw my firat moving picture
| when it was an uppendage of the Or-
|phou_m l‘.it't‘.ui(.. The first show I saw
| was in my horestown of Sin Francisco.
i“ was the everlausting comedian who
had an appointment to meet a givl with
|n flawer in her hat, It wus slap stick
pure and simple, and by way of good
[ mensure wns followed by the transpo-

| sition of the film so0 that it ran back-

wards., From that time through the

| Hiny little chow houses and the flicker-
|1'ngl film I followed the motion picture

instru- |
| bookwriter |
should share in the music royalties, as |

liminary |

| entertain so far ahead that they would

Lo 1ts present stace.
“Another type the Capito]l has devel-
oped is the matinee man.

markable; generally they come alone:

They are men with an idle hour or two |
to spare and who would not have gone

to a legitimate show or to a cheap
movie,

“0On the other hand our pnlicy of
hooking seats weeks in sdvance has
drawn into the movie circle a class of
people who make their engagements to

otherwise be limited to the legitimate
shows,

“We have confined our selections en-
tirely to American companies and films
with American subjects. This is be-
cavse the best filma are ngqw Ameri-
can,

“But the first question we ask ron-

|
|
|

The number |
| of men whae drop in at a matinee is re-

“Wedding Bells” Author |
Won Playwright Spurs
in Smooth Channels

A world avid of moral in
suceess would be digturbed over the
tindings in the case of Salisbury Field,
whose play, “Wedding Bells," has me-l
tublished u ¢lear title to & long run at
the Harriz Theater. By his own con-
fession his rating on perseverance, comn-
dustry and the other disagrecable vir-

leseona

indispensable to sueccess would be low,
Calling his own play to witness against

| Her brother is Lioyd Oshourne, famous
as wowreiter of popu ar fietion. And Me !

| playwright. The
{ tion

him, it would seem thet all the sub- |

Hantial rewards of life po to those

lyrie, | Who regard life as & gay, delightiul

|and irresponsible husiness.

Mr. Ficld made journalism his mark
| when he started oot to mike his 1or
:tunu in Sun Franelseo twenty vears
| HEa. Mr. Field is a Californian, He is
| cosmopolitan and sophistiented; he has

lived on the Continent and in England, | '0¢ition tu eseape rigors, He has taken |
i but the heart of n mutive son does not |18 work as flippantly as play, so that
{wander, In a cubtle and disarming | 00 dividing what he has duie .or
land dignificd way Mr. Fieid boosts | ¥ork and what he has done for pay is
for his native city, He could not re- | Very faint. Perhaps that is why hoe|
| sist putting Sunta Barbars inte hLis | XPresses himself in  pletures and
| play. | Slories MlltI{ plays that are so merry
| His adventures in journalism were | and charming,

||mt precisely brillinnt. They bepan |

lon “The San Francisco Examiner.,” He < R ~

| found difficulty in writing news in (% Goot £ A

| the conventional form. He would 1 A N it iy 2

| turn to the office with his story, =i # i 1“‘-‘-“-&? \\h‘w =] s “-{\ /\\
(down before his typewriter and then =

find that the typewriter keys sugeested
everything but the writing of the story
to him. He was detailed to police
court, and there were long interva s of
waiting about in the reporters’ room
with nothing to 'do. It is 8 wrench Lo
have to report thut Mr. Field was not
above puile, The rule of the office was
that news which broke before 11 o'clock
had to be written by the reporter; news
thet broke after 12 o'clock might be
telephoned in. News invariably broke
for Mr. Ficlds after 12 o'elock, which
relieved him ef the necessity of writ-
ing, and he employed his amp’e leisure
in -idiy sketching and making verses.
These went the rounds of the office,
und one day he received a sharp sum-
mone. Mr, Field was prepared to con-
fess all. Instead he received an offer
from Mr. Hearst to come to New York
and make # week y set of these draw-
lings to be saed in all tne licarst
papers. His signature to these was
Childe Haroid, and thpse whim.ical and
Lwholly individual drawings und veises
| became famous throughout the country
{us n feature of the Hearst puablica-
tions.

hearted passion for work. Indeed, he
expended a regrettable amount of in-
genuity in finding ways of doing as
ittle work as possibie, And by the
natural order of thinga the less work
he did the more money he seemed to
make. That left him time for a good
deal of travel. After a summer in
England, sgpent with the Favershams
he was inspired to write a play. He
sffered it to Henry Miler and to a
few other produgers, and he says he is
grateful to all of them for having re-
fused it.

It was not posasible that he should

cern ne a film is ‘ls it interesting? If
the angwer is an enthusiastie 'yes,’ the
tilm is well on its way to & showing”

*

ong escape from the temptation to ex-
periment with fiction. There i & very
powerfu] literary tradition in Mr, Field's

s

\
family.

His wife is the step-daughtpr
of the

lite Robert Louis Htevenszan.

Field's step-zon. Mrs, Faild's son by a
former marriapge, i

for him to shirk drowing to ex-!
perament with weitine, espocialive as
b ttings tived of the deawings.

e somie Tigh-spirited, sa-
tirieal fHetson thal appearced o “The
Suturduy, Evening Post”  And  then

the wrote a story entitled “Twin Beds,”

at which all the marazine editors shied
It was too broad for purposes of popu-

i lay marazine fetion. It was pub.ished
tues thut are popularly supposed to be

in the torm of a smajl book—and Mar-

raret Mayo urged him to dramatize it
logether they made it inte “Twin
Jed=." It was o pood deal broader

15 # play than as a stery, but broad

Iy slight judged By the de-
eclopment ta which bedroom fureo hias
attained 11 recent seasona,

The history of Mr, Field i3 not one
of rigors couraseously overcome, In
Zact he shows an entirely homan dis-

M UL

| Salisbury Field Drew This

‘l BrooklynTheatres

musicul comedy based on Sir Arthur
Wineg Pinero’s “The Magistrate," will
be the attraction of the current weck
with n holiday matinee Thanksziving
Day., The company that enjoyed =
successful engagemont at Lhe Shubert
Theater will remain almost
and the production will be identical
with the one in Manhattan, It
headed by George Hasse ]

by Sir John Ervine, that ran for

Mr. Field never had a really whaole- |

seven months in New York, opens
here to-mzrrow night.

ORPHEUM —Annn  Wheaton, musieal
comedy star, and Harry Carroll,
younp comnposer, are back in vaude-

ville und will head the bill the com-
ing week, sharving prine’pal honors
with Mabel MeCuane James C. Morton
& Co,, Miller and Mack, Grace Dun-
bar Nile & Co. Walter Weems, the
Ara Sisters, Mabel Rurke & Co.,
Maxine Brothers and “Bobby,” and
the news pictorial complete the bill

BUSHWICK —Bothwe'l Browne, late
stur of “Yankee Doodle in Berlin.
will bring his Bathing Beautics for
the coming week, Marie and Mary
MacFarlane, Phil Buker, James
Diamond and Svbil Brannan, Jessie
Haywurd & Co, Clinton & Rooney,
Sylvia Loynl & Co. Elmer E! Qavs,
and the news pictorial will complete
the bill,

. I- ; E‘TI,:* '.

Aunstin Strong, the |
Wis every justitea- |

i oeemed five seasons ago, it seems |
Lestreme

MAJESTIC—"Good Morning, Judge,” a |

intaet, |
is |

MONTAUK—'"John Fergusan,” u olay |

” Openi

How Doty Hobart Turns
Clare Briggs’s Cartoons
Into Comedies to Film

“Some one, | am o wol sure whethep id
wis John
apent. ™ said

MeGraw press
Doty Hobart, “onece made
4 wise erachk nbout all roads Tending

or Nero's

to Rome. To-day il enn be said with-
out Tenr of contradietion that all lit-
erEEy cand (i !

sooter or later, to the pietures. Ay

Goldperg so aptly puts it, ‘They
fall!

“About four months ago Clare Briggs
came to me with a wild desire to talk
about motion pictures; and he brought
with him & vooabuly fairly seething
with Celese-ups,’ ‘stilly) thipg money,'
‘el "and all the rest of the stock

all |

(e ns of the ol b realized that
my friend, the cartoonist, had tullen.
He explained. A company had been

Formed to place his jdons of kid life,
cud told for the fast fYow years in cnre-
[ thons of *The Days of Real Sport’ and
|*'When a Feller Needs a Friend,! be-
fore the public in a new light. Real,
live, honest-to-goodness sSkin-nays and
! Fattys and Bucks wure to be hired to
ipnrtmv these cartoon ideas in dtory
form before the
| BrA. 2

SDid T think the seheme worth wiila?
Did 1 think 1t would be possible to
[write stories based on  His cartoons
that woulld hold interost for one reel?
| And would I, s roto him and
for (hure he mentioned some of that
big money he had been talking shout—
L said, somel, write two or three
dcenarios featuring his ecartoon kids?
| To all of which I answered, ‘Yes.!

HE

;. New Theatre P
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arisien

Players Aim to Amuse,
Not to Teach, New York

By Katharine Wright

“Trea gai” will he the slogsn of the

| new Theéatre Parisicn at the Bolmont
Theater

this winter. The audiences

will probably be the same as those who
attended the perfoemanees given last!
season by Jaeques Copeau’s forces at
the
nantely, foreigners who speuk French
and Amerieans who cheri
sion that they spenk French,
will be a difference in the entertain-
ment.
who

Théatre du Vieux Colombier—

-h the

delu-
But there

Fxcepl for those fortunate ones

h?l\'!': seen (a reassonmne

wnd who

may refresh theiy memory theie audi-

ences will have an opportunity, daring

motion pieture cam- |

Lenais

the next few months
as te the plays of the
They will nobserve the
toms of esmparatively unf;
and they will hear pictuves
which wi
precedented sale of the late t diction-
aries of French slung,
the audiences will e amused
lifted,

e
aeadeniic
dramatic liternture that delighted the
t'lnseicn_sts atgd Clayton Hamilton.
B

citedly w
aee-un!’ 1
SewWer
pronunciation, by the way,
ways
“Parisian’
jurgon of France-via-C

to e endightenad
rrand boulevards,
BIEIEIIT: nid, els-
g rotypes
fque dinlogue,
probably resut in an un-

wi

In other words,
y Hot up-

Lust sepson Jucques Copenu present-
4 a series of traditional dramas and
comedies, masterpieces ol

t of person who exclnims, “I don't

sperk French vory well, hut, of cour a,
I' read
ML nunihers ot oy perforr

it like I‘_'.T]Hlf h' eould bo soen
&, Hholid:
und ex-
id *Mui-
VHE

i
03

ing the book™ on nlay
speriniee Y0h, he 3

thought it
This method

it weguiring
is not al-
We have heard ostensibly
companies  speaking
anada, Then,
too, people forget that even in French
straight from France there are as many

sufo,

The |

‘Mon- |

the |

varieties, according to region, s tho e |

familiar perversions of the Englich

language of which our I'enn y
burr, Sout drawl and W
W D are BE onan pliy

) 2 Theatre do Vieus Coloni-
Jier Freneh was the thing 1o dise

The plavs  themsclves were weoli-
Enown. Had not thuse ehrnest SUERETE
alter light plodded throurh Repum ir-
Molicre, © rneilie and Racine

“Ten 8 luter 1 oad tuened over to |10 the French class at school. As for
the Brigpes Pi 4 Ine., thiee scripts Ibsen in French or “The Karama-ov
|n|' kid life, nll suggested from the cir ruthers —these, of course, were
| toonr. “They were 'B fore the Cirens, k"”“":’ by heart. :

[ ‘Cirens Day' and ‘After the Circus!| .But this yeur matters will he
That same night [ beéame & nember of | '1'”h',rcm' _No more will Alcestels florid
the producing arganization, my duties | FOOIE of the fair Ceéliméne sound a

being ta write all sconurios, edit and
substitute the fnished pictures,
“The duestion most fraguently azked

| me since taking un this work is, ‘llow | : :
W oL IV et jamais

{da you po about fransferving a ear-
| toon ddes to o sereen story

“To begin with, we look through our
file of Bripp cartoons until we tind
one that strikes o vibrant chopd some-
where in our memory and brines buck
recollections of our own kid duys. This
is the inspirational part. Then comes
the search for a piot—very slight as a
rule, but still enough of & plot to hold
the spectator until the end the
Meture,

"Thess

of

plots arve Gsually supgested

of these two guestions to the
L portrayed:  What serice of inecidents
| nppened pricr to the scene deeribed
in the ecartoon? or, What netion would
natural y follow this seene that would
lead up to n elimax? When n
factory answer “as been found we hiave
muterial for the plat. Sometimes we
Fnteh up a plot by referring back men-
tally to happenings in our own kid life
—and we must confess thit huppenings
in the small town wliere wea sworp raised
were as many and as wvaried o those
used by Mr. Briges in his cartoons.
"Now comes the hardest nart of the
story  bulidine— the thinkine out of
{and otherwise) nieces of huvi-
oot as they term them theatricul-
1y, ‘gaest T rd are the comedy
situations into which the ecMaracters
are thrown und not only hring a laugh

from the spectator but forward the

ey

| plot.
“And there von are—simple
“But it's a treat to

the ‘drammer’ pnd wors
stories that lend themselves 1o human
treatinent so readily or with LA
cartoons and my own eventful kid
life as two sure-five inspirational sub-
jecta it is never a bere. [t i1 said
that when one's work is a pleasure and
not & drudgey the reflection of the
+apirit is shown in the work.”

| by the cartoon itself on the application |

ACLION | 45 an’ omissiry in the cause of

bugle-call to memories of school davs,
[nstead
thrope protest:

“Mon wmour ne

Se peut

“Barg

jee
e will lesrn the boulevardese fo
“Gee, ki, you look good to me!!

The present venture je probably an
offthoot of the fai !

ure of M. Copeau's
hlgi‘j art o app 1o a eosmopolitin
audience. Lust year be told b with

sutis- |

i ticlapeholy shrup of his shoulders.
that what New York wanted was Lo
Lo amused. e neeussd Amuricanz of
nol wishing to adniire the clussics of
the Frencl; ol refusing

to, ba
roperly imprd with his i

d G5

b

art, of hankering after

equivalent of bedroom farees, although
atl the time beds were the most pron
nent articles of furniture on Broadway
‘An American’s mental picture of
French play is a Palais Royal farce
Que vouliz-vous.” he sighed. Nor did
he spare his eompatriots. in tuwn. but

ef hearing Molidre's ":\Iis‘_{u-‘
cancevalr, |

e e |
ontie n'a, Mudanie, nimé comme

the Parisiun |

o |

cursed them for pot giving him loyai |

v

| support.

Acvcordingly New York iz now ¢~
be uamused. M. Robert Cusadesus
listened thovshtfully to M. Copeau’s |
L ravings, Thi mtleman, & brother of |
Henri Casa i

y isn't it? | rate, he prepared
E-L oawdy .rem | M. Copeau’s discovery,
an thess Jittle |

| hiis dignity as direet

|

the Soe [nstruments Anciens

appearad i “Boubpuroehe” and other
plays in the repertoire of the Vieux
Colombier last season, On the nro-

grams hiz name read modestly **Rol-
ert Casa,” We do not know why he
omitted the two final syllables,
to experiment with

the inoving spivit of |

At any |

formed & coni- |

pany in which engagements were eon- |

ditional upon versutilis
engthened his name iy keeping with
: s oand annaunted
his intention of amusing the public,

"Qur repertnire will he tris rui,”
the new director told us tha other day.

“Our only desire is tombring a little
corner of the boulevards to Now York,

¥, sutomutically |

Among other pieces we will give Hen-
Jequin and  Bilhaud's  ‘Queule  de
waup,'  Tristan Bernad’a  ‘L'Anplais
Tel Qu'on le Parle,! Wolf and
“line's “‘La COr-oehe) Coolus’
Bleus de L'Amour,”
vels e L'Amo v and
» Fovet' De Flers and Caillavet's
‘L'Amourstte,” ‘Papa’ und ‘Le Ceeur
L ses  Ruisons,' Courteline’s ‘Bour-
bouroche.'
“The operettes will he Hennequin
und Weber's ‘Le Poilu,! Kolb and Fou-
dicres’ ‘Le Tiera Porteur,’ Mauprey’s
Miss Flirt,! Frane and Moulain's ‘Lin
Fianece de Scaphaudrier! and others.
Personally we would like to see New
York's reaction to “Oeeupe-Toi
I'Amélie," in the origininl., However.
Lthe present array of pieces lopks prom-
‘#ing. As for the company, Which M.
Casadesus introduced individually in a
piternal eurtain speech last Wednesday
Lening, it gives every evidence of pos-
sessing the fuculty of amusing the pub-
lie.. In Gustave Degrezian, Felix Barre,
Andre Franky, Jean Nel, Germ- ne
Grattery, Lilli Ritg, Henrietta Delan-
noy, Lucien Weber, aull oiee, tonwpes.
woddnvghter of Saral the Grear, M.
Casadesus has found jeunca premiers,
peres nobles, ingenues, and the othyp
iraditional types, of exceilent quality,
He himself will eontinue Appear
from time to time.

‘Les

: ‘Le  Coup

1o

If the first performance given hefors |

hrifliant audience last Wednesday
vening is a4 oeriterion of what may he
enpected, the promise made hy  the
director will he kept tha letter,
Even Mr. Clayton Humilton adrmitted
& little reluctantly that it had been an
amusing ‘evening. The sive of the
theater, too, lends itself well to the
intimate character of the plays, Alto-
gether, there is 4 pood deal to be said
or M. Cusadesus’s assumption that
while an audience is not alwiys willing
to be uplifted it seldom objects to he-
ng “tres gai

Vaudeville

PALACE—The Marion Morgan Dancers
will head the coming Palace bill in a
dance drama of the time of Attila the

Lo

Ilun and his oecupation of Ronie, |

with the eonsequent sacrilege of the
Temple of Vesta]l Virgins. Miss Mor-
gan has won a preéminent position
a3 a creator of dance dramas.  1ler
company of twenty pirls was selected
chiefly from . California upen  air
tehools.  Pat Rooney and Marion
Bent, with their company of si

dancers, comedinns and jazz
cians, remain for o third week in
“Rings of Smoke " a 6no-nef revue by
sBdgar Allan Woolf, Wish Wynne,
Eng ish comedienne. will present
tharacter studies, The Creole Fash-
won Piate returns. Bert Baker and
company will do o comedy sketch,
"!’_rev:{rmlnt.iun." Bert Hanlon, eccen-
trie sinping and dancing comedian
s on for

] 4 new act, The Aerial
Licyds and Derkin's Dogs will com
plere the hill,

UVERSIDE -Dorothy Dickson and Carl |

Hyson will mike their first dancing
ippedrance at the Riverside, assisted
by the Biltmore Cascades Urchestra,
conducted by Max Dolin, Anatol
Friedland's “Musie Land,” Cleveland
HBrenner and company, Jimmy Duffy
and Mr. Sweeney, De Marest and Col-
litte, Bennett and Richards. Fred
Berrons Page, Huck and Mack and
:Etl news pictorial will complete the
WL

COLONIAL —Neallie and Sara Kouns
| recently returned from London and

Paris triumphsi, Frisco, Jim Thorn-

ton. Gallagher and Ro ley und Swift

and Kelley are gn the bill, which in-
cludes Herbert Clifton. the “Du-For"

Boys, Vallevita's performing leop-

ards, De Onsonne and Baker, tie

Ramsdells and Deyo and the news

pictorial,

EIGHTY-FIRST STREET—A Thanks-
giving festival is announced. with
George Whiting and Sadie Burt as
the stars, offering & new edition of
their “Songsayings.” Dorothy Dalton
will be shown in a powerful dramatic
picture entitled “L'Apache.”
on_the bill will inc'ude “Onze Upon
a Time." Paul Decker and company,
Joe Laurie jr,, the Dancing Kennedys,
Lucy Bruch snd the news picterial,

Cour- |

Devalleres® |

Others |

In the Big Hippodrome
. Lies in Genial Manager

| When this year my respected Aun:
Jane, after her annual visit to the H —.
| podrome, =at down and wrote a ]t
| note of thanks to the playhouse for th
| pleagure she had experienced in “Honne

' Days,” I smiled at her simplicit:
When in return she received an cquall
charming note, saying that the mans
ment wag always delighted to know thy:
it h~d succeeded in pleasing its patrons
and hoping that she mirht find the s~me
seat awaiting her for next
nrod-aetion, siemed “8allie” she

lnughed at my sophistication.
£ad then I remembered other wig
nifieant trifles. The face th o+ . o
sn'dier who passed through New Yor.
ingisted on going there and returnsd
| trke his family, his sweethesrt or hie
| *buddy.” The fact that my  amai
cousing always come home from their
Thanksgiving party at the Hip fu'l or
excitement and thrilling tales
exploring  expeditions into the vprs
depths ‘of the great playhouse, whers
they unearthed all sorts of nnexpected

treasures from a real elephant to
Chinese dragon or a gilded chnriot,
Where was the secret of this jolis,
friend'y atmospherc? What had pre-
vented the Hip from turning into s v 5t
amusement factory, as impersonn] in i
attitude toward patrons as a brnking

hoise or a munufacruring concern ?
The answer to the whole rdd'e, from
the smiling faces of the giant doormnn
to the soft voice of “Sallie” of the mai
(order devartment, ard the CONT ney g
the dozen or more YOUNg men who oe-
cupy the big box offices to care for the
| waiting lines. lies in the little offien at
| the right of the lobby-—the offica whnae
{door i3 never shut. If eventually thi
World and his wife and his rhi"!iru:.
pass the gatewavs of the Hippodrome
lenst half the time the whole family
word with Mark Luescher

year'y
In turn

®bon

tops for &

[ had heard of Mr, Luescher before. 1
knew of him ns *he spectucular Pros

fuce:
who launched “The Spring Maid" and
44 the man who made show his Ty by

his brilliant exploitation of the m SteT)
ous mraker “Domino Roure™ on tha New
York Roof hefore Zeiefeld took NVE®
for his “Follies.” I imuagined kim |
imnrosing, dictatorial,
And T found & slinder, bayish-loo]
person, with hair stresked with gr
low and perfeetly modulured voiens

| the keenest prav eves in the world
| twinkling behind his plasses. Ac he =a
| at his desk, cigarette in one h: an
swiftly moving pen in the other. he wa
far more suggestive of the pr na
‘world taan  the theater, e per
stopped work and the ewner voso ywit!

a smile.

"I want an interview " I beran some
what diffidentl -, but the WOrds wer
taken out of my mouth, “0h, that
fine," suid Mr. Luescher cordinllv: ©
| Entire cast 14 At vour disposal.

send word to Mr. Burnside,
| will find any one you wish.
[it? Bel's St-rv *‘Podlec' (1

—or perhaps you would
to the diver?"

But T imterrupted in m
no. I szid. “I'm not
| tetors this time”
“Well, 1 admit the s

s
I owil
anr hy

Wiha

Y turn.
looking 1

| seem  good for a st

|L\.mschc‘r. “If you'll

yaecond 11 ca’l Jerry: Ho's kine of th

| underground domaine. He must get yo
some  apples” But onee more

| broke in.

! “No, it isn't the el~phant-
cither much as I love them,
| when Mr. Luescher h

" 1 bhegan,
- astily apologiz-d.
!“Haw stupid of me" he said  “0-
course, ou are interested in ‘Appl
Blosasms.! There are sone really re-
markahle people in that epst.” "
| But he got no further Desneratel:
(I said: “No no. no. 1 eame to inter
view vou. To talk about vou. To fin
Hit who vou are and how vou mano,
to keep everyhody hippy and friend]
in_ this big beehive.”

For once Mr. Luescher looked

I utter's
dumiounded. He topk g long reviv.
mg puff ar the ecigurette, and the:

said:

“Charles Dillingham”—
 “No)” 1 said. “This is the
tne ever courteovs Mark Luese
that lead won't dp.”

Custing & somewhat hunted
anout Mr. Luescher began
“Sintce myw connection
ham forcos'—

story of
her, and

loak
ance more.
with the Dil'ine
— Hu_r be got no further.
I said, “Sorry, hut f

S ¥ will have o ahont

» Well"™ he sajd
| Eive up. Let's tatk about the [arm
Yery own darm, back in Cornes
Ht‘!'l’lﬂl’(-' Some apples that were 3
sent in this morning, " -
And from n roepss hehind
| "2 prod end g hasker 111 nf
( Ted Baldwins and real coy
the kind that ¥ou can't
rernue it shons, Ap
he told me all about t
red pigs and the two
nohady ever rides
titled to board an
of their lives for
"ong apo

with a smils *

the dest

waondeyrfy

ntry russzets,
buy in Fi.th
d between bites
he prize Jersey
apged ponies thas
but who an
d lodeing for t
i ,\reun?;m Bervice
0 e nssured © that
bit of hig Thanksoiv e
e home-grawn, from
Lm:j we pgot uo excited disg ne tie
reiative morits of Plvinouth B cks ard
| \f.'_\'umlcrttu:: that T T reot g1 about
| theater and sy dig he, It was

I rose to go, with an app e from Southd
f'port in each pocket and one in m
hand, that I thought ty g« h
managed a‘wavs to keep smi
his mwultifold demands and ve
. MAfter all,)” said M
is the peopla's
their party.
host.
host 4

o

the turkev dowr \

the

xations,
r. Luescher, “th
I'L]H.’Llh'l’. It 14 real
Unly some one must }2
- ¥ o * MUust p
And it Would never do for ti-
o lose his temper.”

SHUBERT RIVERA—"0h, My D(“‘
the sixth annua!l Princess ;
musieal comedy SUecess, w
attraction for one week, bogin 0§
to-morraw, with the aoriginal .8t
heuded by Julistte Day, Hul Forde,
Ifuu Stevenson, Joseph Allen,
Fred ahnm, Lorraina Manville, Bu-
zanne Jackson, Francis X. Conlon
&lnd‘F:\'piyn MacVey, It is the work
of Guy Bolton and P. @, Wodehoune,
while Louis A, Hirsch is res sor jibe
for the score. The productior was
staged by Robert Milton and
ward Royee.

| STANDARD- Direct from its run of &
solid year at the Cohan & Harris
Lieatre, “Three Faces East” will be
the attraction for the coming week.
Its story deals with the machinations
of 4 band of German spies and
their apprehension at the hands of
the English secret gervice, Vieles
Heming iz still appearing us the mys-
terious Helene.

BRONX OPERA HOUSE—Cohan &
Harris wiil present Mrs. Fiske in
“Mis’ Nelly of N' Orlcans.” The
oririnal c-st which spnarted Mrs.
Fiske at Henry Miller's Theater in-
cludes Hamiiton Rovelle, Georig:s
Renuvent, Gertrude Chase, Dorothy
Day, Joseph Greene, Eva Benton,
Ezra Walck and Clarissa Stem.

| COLUMBIA—“Nedra” is the two-act

burlesque that will be presented this

week by the Beauty Trust Company.

The company includes Frances Fars,

Barry Me'ton, Inez Hanly, Jack

Pearl, Al Hillier and a large chorus.

1

1'be "

ing dinner would *



